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Solo exhibition
- Sur whe echellie, 12.04. 2024 - 24 .06.2024, Gilbard, Bruxelles
Collective exhibition

- Adme Expe Bryssels, 15.04.2025, La Yallée

- Hoguwe Solofe F (scenogrdaphy w/ Chlod Arrouyl, 16,11 .24, La Ferme REose, Brussels

- Dogshowr N, 2,11 .24, Panamax, Li&ge

- Lo Ehéorie des huwewrs l(curabted by Louwis Lallier) 19 - 21.06.2024, Arba, Brussels

- MNofdvodion (wf Yemo Park 2 Eobin Diwrandel 12.01.2024 02 02,2024, Iles Mardi, Brussels

- Aoguwe Solofe £, 29102022, Halst

- Golerie desr Futwrs (wf Gilbard collectiwvel, 2.10. 2020 — 12.04.2021, BOZAE, EBrussels
- RIGHT IN (THE FEELZ), S5.10.2020 — 24 .10.2020, galerie de 1'ERG, Brusszels

- ArE ow cerpfre F &, (wf Adeline Cros)l 03,06 2021 — 31 .02, 2021, Li&ge

- BRFEIN -, 16.09.2021 — 25.09.2021, Cenktre culturel de Chénée

Educaktion

- Maskter @ ERG in Brussels, 2017 ko 2013
- Bachelor @ ESH Saint-Luc in Ligge, 2014 Lto 2017



I care because you do

Eoth online and in the streek, I seek ouk images that
Accumulakbe, gather dust, DF_SGlec?D unhokbiced: I
obserwve their grammdar, their wordless language,
Eheir qualities thak can be Etranslated or diverfbed
inko fubure compositions.

On my phone, I =scrall Ethrough wideos and photos
[my owh blending with those of obhersl, dk 1h
pleasure in being on dackiwe speckator. I hun
for signs, shapes, subjecks, and archiwve Ethem.
This forms the second stage of my process, where
I print aor redraw these selected digital 1moages,
iwing them o tangible, physical existence. They
hen jJjoin Ethe resk of them in o binder, forming
i cribical moass bthabt I atbttempt to exhoaust . My
desire to paint is driwven by this image catalog,
which dlmost turns into o kind of compost.

These EﬂthEFEd_iMQ?ES begin to diaglogue wikh one
anokbher, sparking Ehe desire ko inkterwvene in the
course of their liwes. I Eell myself bthabt I coan
credke new ones b% copying them, disregoarding
cerktain imposed rules oand constrainks, such as
ownership, talent, and Ethe hierarchy of imoages.
I paint assembloages, kinds of colloages on coanwas.
It is duFlh? the creation of Ethe painkting, by
cap?lng and Eranslating Ehese sources inkto paint

Ehabt I weawe connections with the history of ark
ahd the coanon of oil painkting.

All the inherenkt gqualities of the medium dgre
Acbivakbed and physically influence the resulbting

image: from the material and kools (brushes,
surtoaces, binders, etc.]l ko Ethe reproduction
techniques (Eracing, projection, grid transfer

o memary when the image is missingl, s well
s pdroamekbers like density, Eronsparency, and
legibility. This Fevedls Eheir mekhods o f

foabrication, marked b% dh oscillabtion between
modeskty and agudacity, clumsiness and maskery. The
Ack of copying these forms 1=z ambiwalenkt, bebween
Ehe noaliwvetbd of reproducing wikthoub understoanding
dhd the techhnical krnow-how of o copyist.

In my practice, oil painting is therefore bokth the
medium dand the message. I hawve oan anachronistic
love affair wikh 1ik: it is o mediewal kechhnique,

=kill wsed and cherished by contemporary arkisks
s much o= by oamabeur undi painters. This
ambiguity—bekbween Eranscendental imoges aArnd
senslktive surfaces, essential artworks and amakteur
pastimes—{fuels my obsession wikth the medium.

It is= walso Ehe kool Ehoabt allows me ko gros
and reflect on the owverexposure to imgages Eho
surrounds uws daily, by extracting Ehem  from
Ehis environment Eo credte new arrdgngements and
bring them back to Ethe rarity of dhdcrafbted
images. I remix, wikthin the =low time froame
Ehat o0il painkting demonds—and in opposition ko
produckivist imperabives—these poor, multiple,
decontextuglized, and scakbbered i1moages.

A= for exhibitions, it should allow the painkings
ko be more bthoan jJust ogdditional =screens in an
dlready sdabturate wor-ld., Painkting is= nob  an
end in ikself bubt rather one maore link ik the
circulation of imoges—here amalgoamakted and filled
wikth emotion—before being reinjeckted inkto the
wafld,tbe itk digital, arbiskic, commercial, or
intimake.

The inkimate, finally, is the underlying component
of my work: one learns to copy in secrek; I limitk
mysel+ to =mall, carefully prepared painktings
Ehat skarkt their lives wikth images I om enamored
wikth and conkinuwe their journey Ehrough friendly,
hond-to-hand, dglmost clandesbtine disseminabion.
I hope, uwlbimately, that obthers will Ebake over
and credke new love sktories for bthem.

Writfen with the help of Sobriel Rewné Franjouw,
Sodeline Srog, and Tolin FRowsfak
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20 = 40 cm,

il on canwas, 2023

kiksboe

40 = S0 cm,

Hakehaos

il on canwas, 2023



Fepper & Zhosf

20 = 40 cm edach, oll on canwas,

2023

figure out of the audience's sight below the stage
is reflected in a pane of glass placed between the
performer and the audience. To the audience, it
appears as if the ghost is on stage.



» YouTube

Peppers Ghost Video

35K views - 5 years ago ...more

Spencer W 52

Fepper & Zhosf

20 = 40 cm each, olil on canwas, 2023
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Sweet |

0il on conwos, 2023

40 = 30 cm,



MBS

40 = 30 cm, oil on cdanwas, 2023
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AN “INTUITIVE?”
STUDIO PRACTICE

Hy Fody 25 o Hachaike

110 = 280 cm, o0il on cdanwvdas, 2023
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Hy EFody 25 o Hachaike

110 = 280 cm, o0il on cdanwvdas, 2023



FO3 Yeagrs aof Fuk & Veoks LfF

20 % 40 cm, oil on canwvas, 2023 21 % 42 cm, o0il on cdanwas, 2023



= Ve s SOAE PN

L

!

)
_
k-
(|
(Y|
_1
-

I
_1

20 = 40 cm C I

)

, oil on canvds, , oil on canwvas, 20



F e B i

20 % 40 cm, oil on canwvas, 2023 21 % 42 cm, o0il on cdanwas, 2023



v

.

LT

Faoabhio & J2zoy

201e-2023

il on canwas,

40 = 30 cm edch,



40 = 30 cm edch, oil on =, 20016-2023
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Eeh magazdfh van poes ek hond Kool e

21 ® 42 cm, oil on canwvas, 2023 20 % 40 cm, oil on canwas, 2023
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20 = 40 cm,

=

il on canwas,

2023
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Fhteprdsd aux

20 = 40 cm,

chiehs

il on canwas, 2023



MUTUELLE DES ETUDIANTS

RSy,

Lrhaos Foaldssainsg

20 % 40 cm, oil on canwvas, 2023 20 % 40 cm, oil on canwas, 2023



Ourns  Micuelle

PRIERE DE NE Pas DERANGER . ..

Ounrs HiBERNATION EN CouRs l

>

Homark & Forio

A0 = 40 cm,

o1l on coanwdas, 2023

Wreng flags

The stars are upside The stars point outwards The stars should be

20 = 40 cm,

dowr. instead of in one arranged like a face of a
direction. clec <. which is not the
case in this flag.

Correctflag

Correct flag

E b oo

il on canwas, 2023



